on the boards

GEORGE RANALLI, ARCHITECT | SARATOGA
COMMUNITY CENTER | BROOKLYN, NEW YORK

In projects ranging from doorknobs to residences to office build-
ings, George Ranalli experiments with a distinctive brand of orna-
mentation, a machine-cut, linear vocabulary that suggests com-
puter-age manufacturing processes and geometries. For New
Yok t:-:':,f'w. PUbisc NOUSING BGENcy, He USés g'.jn_'.g-" beor-reinforced-
concrete (GFRC) lintels and copestones, and buff-grey cement
panels with routed joints indoors, 1o imbue a new community
center with layers of meaning and visual interest. The 5,000-
square-foot facility—set on the plaza of a typical 1940s
superblock next to an 18-story mixed-income housing slab—
expands the program ol City-$ponsored recreabon by knking to
an existing recreational center on the tower’s first floor with a long

hall, perforated by doors and windows. New facilities include a

large multipurpose community room, a game room, reading
room, ofhices. and kitchen and bathrooms, Ranallis plan w sely
connects new landscaped areas to existing socializing spaces,
such as a small sithng arga, but heé éncloses the plaza with the
centars bulk and it new community wall® and concrete movie
scregen, The result gives the largely Hispanic and African-A&merican
resioents a sater and certainly more so0al open Space. Thi new
structure’s overall effect is a un ‘3 ing, lyered gesture, The center's
oCchng iron-spot thin Dnck and imestone base Dlend with the
neighborhood palette, and the engaging GFRC accents resadily
identify entries. Each facade is unique; steel and mahogany
framed clerestory nses above the vanously 5'[L-F:-|:::-|:-|:| masonry, The
idiosyncratic ornamentation offers a specific formal articulation,
but the percenved effect is universal and tmeless—a sort of visy-
al Esperanto, and a suitably pluralist gesture for a lasting pubilic

presence among diverse local users. C.C. Sullivan




