A GUIDE TO CONTEMPORARY ARCHITECTURE IN
AMERICA
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B&0 Lexington Avenue, New York, New York

FIRST OF AUGUST SHOP

George Ranalli

A continuous synthesis of form and space

Four years before George Ranalli designed the Ranalli
§_1ygvg. his own apartment in Manhattan, he completed his
most representative work, the First of August—a
renovation of a shop for women's apparel on Lexington
Avenue, The design involved the renovation of the second
floor with a display space, fitting rooms, a cashier’s desk
and a beauty care facllity, as well as a new fagade to
connect the second floor to the first floor level, crealing a
space that doubles as the entry to the apartments above.
To that extent, Ranalli extended the fagade fully into the
allowable building zone along the street edge, integrating
the first and second levels with a narrow but effective
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1 The crystal-like fagade 225G E@R® 2 r4—F
2 Inventive Ranalli-esque interlor forms iBIE1-7UT
3 The sparkling glass grid at night #AF2-FUaEn 7 x4 =K HCER
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double-height space. A distinctive steel grid structure was
employed for the exterior, allowing optimal transparency
and visibility for the displays within. It was conceived not
merely as a transparent box, but more to express the
character of a "filigree" or a shiny jewel-like “lattice skin"
surface.

At night, the juxtaposition of the sparkling fagade, the old
brownstone walls behind it, and the Ranalli-esque interior
forms a sequence of spaces that "choreograph movement
from the street into the interior.” These three architectural
elements are experienced simultaneously, and with the
addition of new rooms on the second floor, they generate a
continuous synthesis of form and space.

Ranalli Studio
George Ranalll

New York, New York
1982

71V ARVE

D FEOEIEMEER 2T 7

-,

Sa-Ue9FU, [3FY- R84

ERRET T R4EMIC, KBE[ 77X
bedF o A—H A Lau T | kRS
i, chidL b diciRouatt
FREOIBETHE, FHATLA-Z
~—2, HWE, EERBES LR
Hike, POA—ACFOAOTHS1E
LR ERBATLWLWI 7Y —FEO T T

FHIR7rY—FOEE, FEREE
WEYETHIENIEICHIE, Thitd
T 2R e v o 2R ) & N A 7 S b
#BL. 12—l EEAHLLE, £
LT Ol A ORI, 27—k
TPy EOT7H—F, @R s
MMtEE S AT HY, Fhidiil 5%
Hy T ATHEL 2009~ (iR

T77=AN AT F—=HAM-3y7

EEO P

—a—3—9M

—a—3-

A+ ZFLEVWATEIE,

ER. |eliEoH{Tr=F DO
RICRAZEVWIIVAAb—RET
FU RO TREIRED S 1 A S5 H7
HEBHSNEAA2EBLALS—-I9T
YREWBRLTWS, Che3D2DILA
LR ER AR SN, TR L 2RO
ey - () EBRLTWS,

2,.1978



11 Willow Street, Newport, Rhode I1sland

CALLENDER SCHOOL RENOVATION

George Ranalli

The clean look of Rationalism

The name of architect George Ranalli may call to mind his
groundbreaking retail shop design in NYC for the First of
August (p98) in 1978. In 1980, he renovated the Callender
School and established the Ranalli Studio in 1983, And in
1989 he designed the Tower of Silence—a monument
designed as a showroom feature for a major Japanese
automobile manufacturer—but unfortunately it was not

realized.

Originally built in 1862, the Callender School was an old
schoolhouse in Newport that has been designated as a
National Historical Landmark. Ranalli renovated and
recycled this historic work of architecture into a housing

complex comprising six housing units. While keeping its
historic institutional exterior, Ranalli's innovative
arrangement of various preserved remnants of the interior
resulted in a fresh contemporary design.

The character of the school was maintained in the renovation
of the main existing stair hall, as well as thraugh the reuse
of the old schoolroom doors as entrance doors for the new
apartment units, On the exterior, the moldings, cornices
and detailing were matched and replaced where necessary.
The apartment interiors showcase Ranalli's masterful style.
From an opening on the second level of a two-story white
space, small balconies project, exuding the wonder fully
clean look of Rationalism,

1 The trademark Ranalli interior 5189 QM7 41
2 Rationalist-style living room
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3 The historic exterlor was preserved #4750 28018 1%
4 The bright, colorful interior H2 7L GHOERLET>FUT

K-Project
Tower of Silence
George Ranalli /1989
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